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Intricate Details
EVERYBODY has awaited with

interest the showing of new
models for the late autumn

and winter by Madeleine ¥..
onnet, wondering, as it were, if it
would be possible for this artist to
keep to her individual styles and
still arrive at the much desired
"something new." In her collection
she again demonstrates her genius
in obtaining maximum effect from
minimum decoration.

Complicated cut with an ultimate
line of great simplicity is still main¬
tained. The flying panel which she
uses so much now ornaments the
middle of the back or the front ol
the dress and no longer appears or

the sides. Sometime» it appears or

both the front and back as in the
dinner dress 8t the lower left oJ

to-day's sketch. It is developed fron
white crêpe de Chine. A cabuchor
made of brilliants and pearls orna

ment8 both the front and back o

the dress at the waistline. The diá
gram i« to-day's sketch shows a bac]
view of the skirt.

A Jabot Frill Falla
From the Bodice

VTIONNET has many lovely model
of this character in which th

floating panel falling in jabot effe«
appears on the bodice. The figui
in the black panel at the right of t«
day's page shows a characterist
model of this sort developed fro
white crêpe de Chine. It is in lo
waistline girdle form and entire
plain, with no finish except tl
hand-rolled hems. Here the jab
frill floats from the front of t
bodice only.

Generally speaking, sleeves a

narrow, some of them being qu
tight fitting; others are close at t
shoulders and widen a little on 1

way down*to the wrist. Some í

cut very wide at the armhole a

are so shaped as to snugly encir
the wrist.

At the upper left of to-da
sketch is a simple cloth dress fr
fcVionnet having large, loose kim<
sleeves cut in with the bodice. Fi
the armholes to the waistline
sleeves are shaped to a closc-fitt
line at the wrist The skirt is
to the form of two large petals,

w overlapping the other. A heavy
f broidery In floral pattern is incr

ed on the inside of the sleeves
a big flower of the cloth with
petals covered with embroider«
tones of green, blue and pink giv
rather daring touch of color.

The Cape Collar
In Jabot Form

^yHE wide square-cut handkevc
sleeve is again seen, with a a

undersleeve forming a semi-nar
cuff usually in contrasting c(
The long, angel sleeve in mod;
form also is evident.

Vionnet has many little cape
facts and curious cape collars w
are a part of the sleeve or the I
ef the dress. A typical mode
this sort appears in the white p
at the top of to-day's page. The ir
estingly cut jacket in short be
style has a waistline shoulder
which is a part of the tight-fiti
full-length sleeve. It is ac«

panied by a perfectly plain skirt
aaveJ feature i* the white en
collar in jabot form which i
striking contrast to the black
vet. A back view of this su

sketched at the upper right ol
day's page.

A distinctly new feature is
jabot collar and frill, usually
vaüoped in fur. One finds thi
ttilor-mad« dresses, on fur coats
on oftersoon dresses of erep<
Chine and satin. Sometimes
Jabot frill i» so deep as tn *p

like a shoulder cape when turned
down, but when up and draped
around the neck it forms a 'frilly
jabot-like collar.

The two sketches at the lower
right of to-day's page illustrate a
street dress of this character. It is
in chemise form, developed in brick
red velours de laine inset with dia>
mond-shaped pieces of duvetyn ir
the same dull gray of the cape
which is of gray astrakhan.

Dancing Frocks Feature
The Petaled Skirt

ANOTHER curious novelty is
shoulder extension in the shap

of an enormous scarf, which, star)
ing rrom the point where the shou
der seams might be, is a continuou
cut from the front of the gowi
ThMe long ends hang over the bac
of the garment in swinging seal
ends about three-quarters of a y«.i

Upper rotv, reading from ihe left.Simple cloth dress, the skirt cut in two large petals, and the one-piece bodice having kimono sleeves whichshape to a close-fitting line at the wrist. The large cloth fljower at the waistline and the sleeves are embroidered in bright colors. Black velvetsail with white ermine collar and shoulder cape, which is a part oj the light-fitting sleeve. The sketch in the upper right-hand comer shows a.back v/en> of this model. White crepe de Chine, evening dress with jabot frill floating from the front of the bodice. Dancing frock of per¬venche blue crepe de Chine showing the petaled sk'trt. In lower panel.White crepe de Chine dinner dress with floating panels at ihe centerfront and back of the skirt and a dress of brick-red velours de laine in chemise form, having a cape collar of gray astrakhan which rolls in jabot4~*~, TJ.. L.1* &~_ .L~*^. il._tTL. ~J.* j-J '._ jr.- »_

I wide and reach to the ham of the¡ skirt. Sometimes these scarf ends
; are crossed at the back, in whichj case they form a muffling collar and
I cape wrap,

Vionnet does not use the exag-j gerated length in skirts. Practical-
ly all her skirts are well above the
ankles, and, generally speaking, thej
are narrow. The large petaied skirl
is a marked, feature of her danci j¡
frocks. Not a few of Vionnet.
dresses have the almost straighskirt. A new form has an invertef
pleat at the right side. At the leí

there is a scarflike continuation of
a turned-over top which turns to
form the girdle and tics at the left
side with long, flowing ends. She
works out the same idea in connec¬
tion with a collar. Following a
medium bateau outline, this stra'ghl
band ties on one shoulder with .onf
ends and loops.

Vionnet's colors are, first an<
foremost, beige in full gamut, wit.
accompanying shades of rcddis
chestnut and golden browns, Sh
still uses dull brick reds in bot
woolens for street suits and silks fc

j afternoon dresses. There is very
I little black except for coats.

Her favorite for evening dresses
is white. After that the lovely per¬
venche blue. She also uses vivid
blue like that known as roi, or

king's blue, though a shade paler.
Red in faded tones like those seen
in ancient Pompeian friezes is fa-

j vored. Green is less in evidence
j than it was in the spring.
Effective Combinations
Of Silk and Wool
AS FOR materials Vionnet use-

chiefly i» woolen the velours d,

laine in both plain and ribbed
weaves and in solid color and me¬
lange. The latter gives somewhat
the effect of a frieze, especially if
the white illumination is. obtained
through the use of artificial silk, as
it often is. This gives a sparkling
"fleck all through the dark wooian
ground.

Crêpe de Chine and crêpe Ro-
9main for afternoon and evening arc

as much used as heretofore, alst
crêpe satin. In the latter materia
she continues to use both surfaces
getting from the contrast of crêp

and satin most desirable results. She
uses some plain satin, a considerable
amount of plain velvet and for eve-

ning fine tulle-like net and mousse-
line de soie.

The continuation of crêpe de
Chine in great quantities bears strik¬
ing evidence of the fact that fash¬
ions change slowly. S6 those < who
spend several years in bringing cer¬

tain fabrics to the foreground have
the compensation of knowing that a

material having once achieved suc¬

cess is likely to retain its place for
many years.

Vionnet was the first to introduce
the simple crêpe de Chine"dress with
overlapping front in geometrical
outline. She still retains this typo,
but now/bangs it in striking colors
of two opposing ji tones. For in¬
stance, on a gray crêpe de Chine
she may use bands of duck blue and
P-Ue salmon pink. «.

Trimming Fancies
NOW that the wiDter
w well under *&y

'

styles have become^the most striking feature ^are that clothes are g^line and intricate of detail T i
mings play a gala r&e. p^have become ornate, it i« *»«. ,» is true, fag| even elaborate material, fa4 M| usurped the place of trinan^
Beading, embroidery u¿ ,

studdings have taken so ftr» &^ion' present-day fashions t&t%
appear on materials even as tUk.
rate as brocaded metallic^

| For example, on an eveningg^
blue and silver brocade there*«
embroidery done in silver ana crjs.
tal beads which accentuates the pjf
tern in the fabric. Tiny crystal m¿| silver beada are masted to form i
floral design on a dancing dress <£
mauve metallic cloth.

A definite point in the n*i? cod
j lection of clothes shown by Mad*
leine Vionnet is the use of bril&iats,
studded on crêpe satins and crêp«
de Chines. While, decoration trat
hitherto practically absent from this
designer's models, she now shows
some striking and interesting uore!-
ties of this kind.

Oriental Embroideries
On a Flame-Red Dress
pLfANi of her new evening dream

are worked in an almost ex.

travagant manner, the cost of & sim.
pie looking dress of white crêpe &
Chine studded with brilliant ofte
amounting to 9.060 francs. Less«,
travagant models are shown *i¿
embroideries of crystal and aik
bugles and faceted crystal bas
which resemble rhines&mas. 7k
are developed from white uàtir
ored satin crêpes and «.> fe
Chines.

Velvets, too, are ravislfc «fam-
dered and studded with jewfc. fa
these the most vivid coîsti^s ik

used. For example, a dress oí ne
velvet may be embroidered with Ri¬
ver beads and silver threads « I

gown of flame-red velvet worked *i&
silk and jewels in Oriental si
orings.
There is great ingenuity expressed

in trimmings made from self-aaic-
rials; that is, from the fabrk¦«
which the dress is made. Mm«. 8*
née, of Paris, is one desigaer whoa

particularly noted for this foras ci
trimming, and she ¡s continuing Üe
complicated and interesting detù
on her new models. To an wenn?

gown of heavy silk crêpe she »ppü*
flowerlike motifs made tf& &*
same material, these c&etog &
most the entire bodice.

A particularly youthful í$* ^
dress featuring a triflwriag &b
from the fabric is of pervewi» ^M
chiffon velvet and Georgette «ép*
of the same shade. The Georgette is

introduced in the form of ^
bands, hand pleated and set i»to the

front of the waist, the sleeves tai
the skirt with silver enxbroid«*.

Flower Appliques Used
By Madeleine Vionnet

ANOTHER interesting trim»"»**
^

a self-appliqué of crêpe «fr

showing a contrast of dull ma sufr

ing surface. Velvet «ppliqi» .

velvet also is used, notably in **
patterns of opposing to"eßf of^
on biege. Another appliqué »

convenions! tulip design cutj«*
colored metal cloth and pos*» *

black satin. Flower appHqo& *T
vet also are used on crêpe I«®*5
by this designer.
- Ribbons are used on *^¡*
every conceivable way. Faüie

^bon is frequently seen on *&r¿
one model fifty yards of it ti*J"
to make floweriike on»«»
which appear on the tf*^'^sleeves and the end of the «»

drapery. A castor <^pe **JT,
dress from Renée is trimmed »J,
very narrow faille ribbon tfjjy
ing shade, 125 meters úeingre^
to form the design.

There are many in*erest^ngjS"
opments in the use of brsio. W*^
ularly ciré-braid, r»n^g-fT¡íii-
to five inches in width. T*°**L ^
taring the skin of the¦?****>
frequently used on do» J£ ^Other'methods of <>rn8WeT! *#!
simple cloth frocks are *?*¡*yk
tucking, the latter appearing »
wid« and narrow effect»


